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The Pow Wow

(_l- SIMMONS, R. NICHOLS, T. TROTTER,; A. 'l'ITmMPS:_)N:I
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Rising‘ DoOWNn featuring Mos Def & Styles P

{' + TROTTER, K. [ENKINS, A, THOMPSON, D, SMITH; D, STYLES, M, !:)\Ru\'[}{[{) (BM[."’IAS(.'.'\P)
Hella hello hello hello... /f Every anywhere huighr:& }‘5:11113 pr.nks or 'v:

€ T -xits vestibules and :!]]i:}-‘.\' 1 \-\-"111..]1'115 roads that test the f e /f forrune or faral behind the blind curve // The engine ol purr,
]ighrs flash to a blur /f S})i‘.{:ls wuirk th I'E_‘.l;sl‘l the earth make your moror go scurrr i) rn_‘.ﬂib'}‘.r at noon watch a bad moon rising /f identities in crisis flict' diamonds // blindin staring at [ bone
gristle popping from continuous g:'indin I g wrath ina N ingre s influential on your w; tolerance to rais !/
from the danger jack // made it way before they made the map // or a GPS thi ]
someth

x /f
ngs wrong earth’s spinnin outta control // Hello hello |

llo hello... // Everythings for s

hella:.. /f shits poppin off Warldwide // Flello hello hello hello... // Between the gre snhouse s and

youin trouble if u not an Onasis // it aine hard to rell that the conditions is drastic // Just turn on the te
yol dont wanna floss [ done lost my passion // and ['ain’

1t trying to climb yo i lost my tract
man he leavin a fraction give me back some // matter fact next payche

it don't m
1 when its dark and l‘!i‘.ing led down that road // H
ne get God on the phone // | hell |
th spinnin off

r how your gates is latched /)
H 1 know where I'm goin ev » hello hello hell
even souls some o|lo hello hello... /f N soutl

you L{D'I].T see ._l'l.H'
5 axs .l"{ gﬂf ITIl]rl'!CE' narure L]lTil'I hﬂl-:.(

) Hello hello
lips the natural disast 1

DET OF [Tll.':

y check for the new hin // how you want it b:
tion // r|1e‘.§; makin me break my cante hake I'm workin while the | ! here come Mr. tax
it’s like thatson /f Tl .:}' alk it ug a disrurblng new trend hello // I know where I'm
ngs wrong earth’s Spinnin outta contr f{ Hello hello hello hello... /f E

lello hello hello hello... /f MNorthsic nigga Southside // Hello hello hello hello... // shits poppin off Worldwide // Flello hello | Should [ s
y nigga are niggero I'm an African American // They sell drugs in the hood but

stuffy nose tell you

155 relaxin

huck around and have to hurt a
goin even when its dark and '{!t‘.mg led down that road // Hello hello hello hello... // you don't see that sometl

get God on the phone //
And o

rmen [/ They

'1‘|11‘11g'ﬁ Flfll' € even R(TlllR someone
he man he move the medicine // He'll prescribe you augme
know I'm hip to it and its hard to claim the land // when my great great great grands were shipped to it // look at technology they call it downloadi
have an astrology // When it fuck up could it give you an apology // Could it // Should I say hello ot should I say goodbye // Try to understand how smart and how hood
that che world don't rurn right, we all oughrra’ scarter though // T know where I'm goin even when its dark and being led down that road // |
outra control //. Hello hello hello hella... // E

e thar hell is low //
zet some Claritin // you
somebody follow me // Does a computer chip

11, it don't matter thou
o hello hello hello... // you don't see that somethings wrong earth’s spinnin
zet God on the phone // > hell

/ unril we learn
ything$ for sale even souls someone

Produced by Ahmir “?uestlove” Thompson
Recorded Mandel ar A House Called

Maos Def appears eourre
"N s The 5.

BMI)
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Get Busy featuring Dice Raw & Peedi Peedi

I'ROTTER, C. PATIERNO, B. MCKENNA, V. DAVIS, |. ROPER, C. RIU)

(U- REYNOLDS, K. JENKINS,; . ZAYAS, T:
(COPYRIGHT CONTROL/BMI/ASCAP)

resent illadel where they still rebellin /f a yo'sicko shaw like mike moores /f my

n us all rargers // all on the red carpet, guns from

DArT van |'I'I]i n ." 'Il'ld W€ reg

ife loss for the white horse //* regardle k
life | hite | "’f’ |
at gossip /f if you break conrrace you'll be thathastage // they getting

Irill half Mandela /¢ and bout seventy str 1 /f yeah part melly me
into darkness like WAR, |11'g|1.'c|'.1w.- I with the Sizrs off, you

1] pln*]\ slap pump that gimmue that profic
Il Northside get busy ya'll W -\1..]‘ get bm\’ rall

|.U\".|( IT.;\' .'\'\]'.]:'I.{ 5 |].:.“'- mar
1_.’\' aimnt :1I'|T|'I'I'I'Ig lil\L FOurs S |I]“" ni

.'l]l‘ I.“l ACH .'( ma !IL A ay \\-l'l&‘ L'&‘T "."’ “-} 1EN \0‘] m: {l\[ contac

in Tl'l( CIP i IS raw "-" l" cErrer l.Lh“"lTl r Fl'lt. d(“‘l it

.]‘. en r| l\'ll |] i Meramor ]‘l'l'l. _I.! 1

4 '\]P .l’.’."l l')ﬂ'l]._ 0 aco ll]1 l'!(\‘l,-' }'l'\'l] h[‘._f'l.‘l' |1

i{“’liic‘. g[f:_ l')ll.'ﬂ' }":1.“ -"’.l’r !‘"\i-'!r.l.'-'{ ’} “«i[’l'l aution b[i cautous “-l'ILU T!”\l“g‘

of course is mnu.rhmg ats hard to d half dead neve > alive // reborn removed the gold coins from
ack up // 1 cr.;rk up when a rapper gets slapped up // number one redson ya'll should give
</ I'm \»:1|k1\15 r|'|r011§_..1 the Gugger h‘.lm Raw Life
ck Dice Raw.and Black // fuck the

|'IT'I\'I ins 1mn ¥ h:h'lﬂ Pﬂl'.
int .'G:'I";.‘. no more "301]"1\1d(. IJET |"I]\‘

n mutated by unknown fore
when you see me set up shop know to
>, | got it all wrapped up // I'm kindda W.E.B. Dubois meets [He: ¥ | the lm}'s /f smooth as a Rolls Rn}' > buile like a tank .t.n'|n|cinb' on g
11l Northside get l‘!ns}-‘ a1l Westside get blm e dwide get busy ya'll // ] set /f go “‘21 )Jr|1||1u you ever heard hy B Cx
all [ listen to is vers, your ru..\h of rhc step # Tcome directly at your QG neck // I'm used ro the one two check nort the oné two step /f 1um krn,}\]u._{ I'll leave every cat

age for caution, its badlands north philly getitinl // s

ger lb‘ .l"’.-'l all ¥
amaong you wet /f now lers GO! you know i'm palic c:{|]}' incorrect /' ar the show I scart it with a can | geta ho mL‘- the hoes gor rded // the popo tape off the
I 7 he mn! we makin yin, pesos, euros, we representin’. /1 Seuths get busy ya'll Northside get busy yall

Crack man, i a o l')-'il'l(b 1 now | spe;

nowim |1

;..f' Southside get bus

Produced by The Roots & Ritz Reynolds
Recorded b z R “ar-n-Low Studios, Philadelphi
Jon Smelez ar The Boom Room, Philadelphia, |

ord r Steve Mandel ar A 1 Enu*c f'ql]c st ]’]n] u‘.c]phi.

Mixed ])__\' ason Gold
s eXcerp 3 3 J 1 J ¢ shed ;"_v
Ine. ¢ ".\f i Longitud i i | Music Careers (
Mission, A

from Rhimo E
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(1. TROTTER) (BMI)

= name of the brother the blame // s quite plain it’s not the rain // But a brother who don't dlaim or // Aim to be a preacher or ordained /f 1 > black thoughrs therefore // My name’s the sanie; no question // My
ability in a studio facility /f As 1 utilize my God given urility // On time [ get behind and push // Along rhyme of muine /f Which [ design....the mind // Leave MCs blind with amnesia // Chop em into salad and my //

+d by the coach /f Like egus youre ]3:‘.;1([11:1.{ H T werore murder /- Also you can say its murder he wrote // You r|1||1|\ I'm hell t /f 5o you repent to

me aint Caesar [/ Think twice before you approach /f Ger benched by

the pope /f Bont walk when the sign says nor to // And don't talk when Black Thoughts about to, // When I say maestra f And bro starts to play it, // If you got a rhyme in your mind // Then don't say it 4/

Save it for the wca]cm /1 Pack your portable spukﬂ {f And utilize the treads on your sneaker // Take your sorry....back and ff Forger about rappin // Forget you ever saw me // ‘And forger this ever happened // C
you nught have nightmares // Of \"!Ls but\g slain /f* And T'll be the blame // When you go insane
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75 Bars (Black’s Reconstruction)

(1. TROTTER, A. THOMPSON ) (BMI)

= when it do its comin land sea and air nigeaz |/

beard niggaz // with hammers on r| eir waist, yeah ta waste weird niggaz // and erase scared niggaz, them snake head niggaz // the take care 6 niggaz who don't break bread wir

{ rl'll. m re I.{ n'lLY\.'uZ J’"l no e ”1115 “‘th rl-l ac ]“]nll f.Cor ﬂ!l‘ _}l "'L]‘AIEL] l‘lcg"’ 'rj" cal
n looking at yall in my rearview // mirror niggaz, ‘wanna be a millionaire I'm already there niggaz // I'ma dcbcmun

I'm from the land of the .*;n':ut:hr razor
1 upin there nigea // show me the puppet

'|ﬂl.] l ate b] 1lk |"|gq'|" bl&‘\\l'l '|'|'|» A | {
.*|‘|:H":i t‘.l’f:l'}'\l."iml'l‘. I‘.:'&_'fg.zz ar I = mune: ‘1113 ‘f ]h |T|L‘q‘"’ -"}( |T|‘|\( 1t \’Lr"
|1|‘ggﬂ. a 11.1: r .|(||'|g maore than |T§}" 5'1-”'(‘. f‘l-'r ].l)l}l(,! h[."l n [ ]\n[.“\- It \.II.I‘ h“l n £ A |1L'r} 1€r 18 d bd € giL‘ \\-'l.r a hi"i" rl'lbbif J".l’ ]'l l\’\t lLl( 1‘|$ o .111d a n(tn.{lf. ll]1 111 (W} ‘E]L n |!g‘ ]( avi
I‘h.}.‘ 12[)11‘1‘ |'|L‘Cli a E".]P})'.'r[.'l".l' |‘_|£gi‘ .(Iﬂi‘.d i‘l?&??l'li:l' tear |‘<§Ig'g |.|Tl n_l]l". Fli‘.l\i \Virh a 5|1|C|d .'an{ a L n'lbb.'l. .'f | min your g"] \v\'lrh hf-r |'|Lf.]\ m rh[. Alr ["I.‘fg:‘ ."l.'f | am suc, |1 a.rare Hl\égﬂ. Y[.Tl'l 'i11 a E\.H‘r;[: r[.iiir]b me }’(Tll not rL"lL{V
figured imma bare wit cha! I don't care nigga! // you now listenin to the sounds of the money g igga [/ gentlemen of an extraordinary league, you never see me blawin on no ordinary weed i/
er the cash, it never came clean // So now I'm in the

us J"I."l |§|g3:1'z .'\1:1]('_‘ i.{l'..!l.] nig

I'm smoking ain't a }\md‘:]rr of no ordinary seed, your lm}' is heavy treed // I'm feelin merry as a Tyler Perry scene mad monet ¥ gangrene /I We tried to laund
e me // in smoke pergatory for doin the same thing // And them niggaz aint change, themn cant chang your moms shake her heéad say it's such a dang shame // the train to the bus
/f ke pergatory for doin t} th {f And t} ¢ t change, th t chang ke her head sa h a dang sh {f th to the b
rider they was sayin’ I'm a modern day kang. // My definition I-can finally

with all them cats b
on another dang plane? // my stage and my government they ain't the same name // I'm a rockstar loving it my waller chain hang // I'm a }
explain, cold smooth like that dude Sean Connery was p]: yin i I just gorea be the man I'm the father figure and // when [ Spit it its mmerhing like a ]Wﬁ},-'r}mh)g}' exam, // i{}'nn stand where [ stoad you can nmb!b]} understand
mic feelin like a2 million daollars in my hand // it's the silence of the lambs, go and cop another gram ta twist with YOUE Zanny, percoset i-'t[:rc:_‘.d:m what's your |'|¢‘.rwn|'|(ing p]«r" /' you betrer look alive cause them
ga // and the blunts and liquor killin my lung thsmatic drug addict [ function wit it // 1 put a rapper in a hole where the dunce was sittin for spittin 4 played out
how you how ta ball // See the |cg¢‘.nd.n'}’ fall? [ aint heard of that // Y'all niggaz is of the wall like Arsenio Hall //' I'm'a put you :’ighr back where the dirt is at
nadette /' bur she's not an earner yet, she couldn't put in no wark for Nat Burner yet // the black micriphone murder ver, I'm in a ¢lass of my
g // you never seen nothing can' say the same /;

how thar

looki ng 13L~.<.'}1t:.r:1re and liver // the at

[ got news for you all, let me

tat /f anr.lm\]y stalkin’ like da white jawn Bern

e on time ['m never fashionable you late ]m already internationable // [ done twirled Berlin banged in Bei
at them niggaz can't bring // my hustle is long my muscle is strong my man put the paper in the duffle I'm gone //

[ will blow you niggaz into r[mrigr:!dt: /{ I'ma rebel, rermg::dr: LSt Stay p,n‘_{

niggaz outside
At that once was hittin /
/1 450 farenheit pon the thermo
own // if [ got ln[} with you you're the
somebody Black 'l |1v1.~|1r yeah you know the name ring // so give him the game ring, for bringin’ wh
r from the level I'm on // just a pawn stepping right into .*|1x. head of the storm // you've been warned,

last one to know, [ ar

yall still a ||g|'|r}
Produced by Ahmir “?uestlove” Thompson
by Steve Mandel ar A House Called 2uesr, Philadelphia, PA
Roberrs ar The Studio, Philadelphia, PA
s Mandel ar A House € st, Philadelphia, PA
Sousaphone: Dame" Tuba Gooding " Bryson

Drum tlove”
Lead Vocals: Black Thoughe
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Becoming Unwritten

|:']'. TROTTER, K, JENKINS, A. THOMPSON, T. JAMAL, R. MAT » K. MATEEN, R. M:‘\TF.F.N) (BME)
Produced by The Roots, Tahir Jamal, Radji Mateen & Khari Mateen
| ar The Srudic, Philadelphia, PA; Jon Smeltz at The Boom Room, Philadelphia, PA
and by Steve Mandel ar A House Called fuese, Philadelphia, PA
Mixed by fuestlove and Steve Mandel ar A House Called fuest, Philadelphia, PA
Lead Voeals: Blagk Thoug
des Martinez

Recorded by John St:

Armospheric Vocals: Me




134
Criminal featuring Truck North & Saigon

(1. TROTTER, K. MATEEN, K. JENKINS, J. MILLER, B. CARENARD) (BMI)

Monday they predict the storm, Tues predice the bang // Wednesday they cover the ¢ . And I can see it's all about cash /" And they gor the nerve to hunt down my ass and treat me lik
they predicr the storm, Tuesday they predice the bang // Wednesday they cover the crash, And [ can see it’s all about cash //' And they gor the nerve to hunt down my ass 2 [\J treat rm_] 1 criminal /f Look it is what it is
because of whar it was // 1 did whart [ did cause i does whar it does // I don't put nathing above what I am - what Ilove // M ly family my blood my city and my hood /f Harer f 1e greater good I'm back from
Hollpwood // And [ ain't changed a lick though [ know I probably should /f But what I'm doin’is nor a L,m.u_ look I never did it by the good book /f As a lifetime crook all the petty crime took a toll on me // T look
around and my homies is gettin’ old on me // Bue still something gor a hold on me maybe its fate /f If it's comin’ yo I'm willin to wait // I'm not tunnin’ [ done ran through the muck // 1 done scrambled and such // T done
robbed and odd jobbud and g:lm:')in:d |:1'|L1ugll {/ Tl I'm put up in hand cuffs and Pi::.*;n'l' in 4 cup £ Ifies a g@.\d [ don't know if | stenin’ or what /f Monday they predict the storm, Tuesday r|1'c:,' predict the l):mg I
\«\*’udnusd:l}' they cover the crash, And [ can see its all about cash // And they got the nerve to hunt down my ass and treat me like a eriminal // i\r{u[‘.-.l:a:,' rlw}- ].1|'L'diu: he storm, Tuesday they
t‘lu.‘}' cover the crash, And [ can see it’s all about cash // And the ey got the nerve to hunt down my and treat me like 2 criminal /f Yeah it is whar it is and chat’s how it go /I You're treated like a crimir
know // You're greeted like a nigga if a nigga’s all yuu show /f' A public enemy that’s in the eye of the scope // My city like a island where you can't find a boat // Have you wi “for a raft and prayin’t
some real ethnic cleansing goin’ down no soap.// Whe lackin for a chair and some real strong rope /f Just to end it all her ming fuck the mayor // he the faces at the bottom of the well quite clear ."J’ l.|l
['m something to fear; trapped in urban wartare // pullin triggers at a college career, cant ignore the call of the wild that's drawing him near // tried to make fast money last lost some years, tried to laugh it off still ._uu]dn lm"
the tears, to the rules i will not adhere, break the law YEAH. //' Monday they predict the storm, Tuesday chey predict the bang // Wednesday they cover the crash, And [ can see it’s all abour cash /f And they got the n
to hunt down my ass and treat me like a criminal /' Monday thcl\-' predice the storm, Tuesday they predice the l..H'l& /I Wednesday they caver the crash, And [ can see it’s all about cash // And they got the nerve to hune

.Ul' '\P].fr'.ﬂ. El'l_"l'l'l ‘Ices ['l'.

’a" experience is the d]"h_:nllu_ you can't convince this. ."" in a crime sense, ni is infants. ['m ]'Ii({_ a senior citizen, // m]] |w1-1 4 |111r »_.r:-rm h n\,hr', put e 11p} asis on hitting my ne s, /i crooked
cops is the reason for my belligerence, // and it gets deeper than chat, // n-m_mhu nights [ used to sleep with the gat and a package of crack under my sneaker strap. /f D's '.n:_,k atracked. ’."’ .1||:11bnmL.| t it took a week £
that. #f beat the rap. witches sayin look he r|'.¢!1k he the mack. // fuck y'all, niggas who thinkin f;‘n.y might try us, watch us insight riots flip cars and light fires. // we already been knocked s nized plus, // cops |'1|u"1 to
brutalize us America is pﬂ‘lu*ed lw luse, /f who could i truse? // if i can't truse you ..then i |'r'|u"1" touch you. /f ain't got love for you then FUCK your ff 1 lu'u{u' r|u:}' predict the storm, Tuesday the p_udu the hm
\Vcdanm} rbL} cover the crash, And [ can see its all about cash // And ¥ got the nerve to hunt down my ass an d trear me like a criminal // Mon _{1, r|u5 pre edi 2 storm, 1 ay tf 2y pre r \\"’(,dl‘.-..nd.-.}-
they cover the crash, And I can see it's all about cash and they got the nerve to hunt down my ass and treat me like a crir
Produced by The Roots & Khari Mateen
Recorded by Khart Mareen ar The Boom Room, Philadelphia, PA; by Jon Smelez ar The Boom Room, Philadelpk
and by Jason Goldstein ar Bartery Srudios, New York, NY
Mixed by Jason Gel {m ar Bacrery Studios, New York, NY

Chorus Vocals: Kevin Hanson
Armospheric Vocals: Mercedes Martinez

Saigon appears courtesy of Atlantic Recording Corporation
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I Will Not ApOlOg ize featuring Porn & Dice Raw

{1 TROTTER, K. JENKINS, G. SPEARMAN, R, NICHOLS, E, KUTI) (BMI)
[ will not :;p(.\fug[zc I will not .l}m‘.l{.\gizc I will not .{pulugizu [ will not :1:‘.010'5 '/ it's for all of my pe s who understand and tru gnize, some won't get it for that T won'e :;pu]ogizc M Twill net a[JLJ]Og[zC I will not
.:.}\L\:ugizc I will not .l}w.li.\:gizu [ will not apologize // it's for all of my }‘L‘l]}):l:n' who understan d rru]:,' recognize, some won't get it for that I won't :1"01(15:'3_' J T'm so sick cause I'm infected bur bue I'don't need 2 medie
need a liqui ssthetic ler me show you how [ get it [ don't got it but I bet it I don't worry I don't sweat it you can birch you dead ir you can take it there like Fedex murlliug sweet diabetie i):'g dug can't pet.it p.‘{ck amp L
then I wee it then [ bl ir dill it’s pregnant rake the high back face it everybody gor a favorite [ embrace it like I date it but my grandma think [ chase it Lik

s oh yeah [ rold her that her baby movin' slower cause the world is on
his shoulders then T woke up out that coma and got rig,hr back ar it with a little black matric lay you down cr.

nattic them I'm gone black magic to the hideout you don't wanna g:;mhlc with the devil c.‘;pcci.d]}' when I'm
L']ww}' blueys got me on another level cause my teacher think I'm slow but my momma think I'm special but even she know comin back like an echo. // Twill not apulog[zc [ will not :a].mingizc [ will not .{pulngizu I'will not
.{pul{\gizu /f it's for all of my peoples who understand and rru]y recognize, some won't get it for that I won't :{Polugizu ST will not a'r‘.oln‘.gizc [ will not ;Jpnlug[zu I will nat a mfug[zc I will not Apulng{zc /- it's for all of my

oples who un and md truly ¢ \L]HZL s0me waor tit for that I won't apologize // For the staterr s I'm about to make I will not apologize // niggaz talk a lot of shit really need to stop the lies /f jewels renred
rented homie that aint authentic // actin mm_ von T \ l\m to me you seem a little timid // don't blame the nigga blame America its all business // actin' like a moniq_'}' is the unl_y way to sell tickets shit T can d[g it, niggas
gossip silly digies // white kids buy it its a rior when we talking abour pimpin’ /f or sippin’ on Old English brew or whatever they think we do // Spraying double Uzis cause you know they think we live in zoos // the problem
is with this everyone seems ro be real confused // the niggaz on the streets to the old people that warch the news // and warch BET and the crazy shit they see // they associate with you do the same shit to me / when you
look at me you see just 2 nigga from the projects /I but can't underseand this nigg mind set still // T will not -{“L\]nuizu [ will not 'in\lm_‘ > [ will noe ".].sn‘]ogizu: I will not

ogize #/ its for all of my pct\plcq whao understand
and truly recognize, some won' get it for that [ won' 2 }mlug‘z

] wil l not {P(‘l(“_’n f ] wil l not i}\(‘l(1L,-’L ] \\15[ not 3pl‘l{‘\,]AL l \\'I(l not JP{‘I{‘L,]A- }(f lr‘| EL\'[ Al[ L\E IT!\ PL{“‘[L‘: \’\]'ILJ 'Ll'l'ldf_]'\f l]'ILi 1]'Il.l trL.l\ 11.;%:1"1_ some \\O'l'lt
gLf it ,I.Jl ['L.![' l “‘(J11f .!I‘(‘-l{.\LL )( &l] 4 IL\LJ]L Latals ]'\ \\-l'l At 'I' 5 SmelL ll'l'l lll\f_ it aint g‘& n }‘L rf_.L\-l‘sLLl -'r)( L’{‘\LI nments is ]](.IJJI]LL! rd‘{l11 . {kL rl'l'ld 'ﬂ_l]] n ]."IL" |" l ain't L.l‘i' A Crust or cr ll'l'l"') (4] 2“_[' s0me !d bL \\-Ll] (Jbll&[Ld )r{ r“'ll'ldi_l 15

L'L.'ll'l".l..'lil"lﬁ_ » {L‘:HIT [.(‘..' ['llL‘ SL‘L'lJ'I'II.. time ”n’ NEVEr was [ into Ll.- ir 1; Trou ")l(. [ was }(‘]]t]\\ LL. )1 'I[' -".’ {h'IT]L trou '.l'.L w lr.'] no .{]]b] ] ll.!nl W 5\\’.1[10\\- ]IiL .'.l" \-I]] [ \l. V]Lr'l'l'l'l]ZL\l. P(. E.x] Zed, L.']rlL]ZL\l _-'r.’ ran into Some PL{‘.plC ['h \{II'PTISLIJ 1
was ‘i[’"” {“\-‘" .l".."r l{‘l.]k into 'I'l'l\' 4 & g‘l'f 8¢ \\’l]'I'I'L{Cl’ :'](J“-' <an ': }"ll.]\-ii.lL .l"." Lj" o] L.L ill]'l'l" 4] B lflllr ll(‘\\" can l {[TLJI'LE to L.:.T'[\-'L'; .’,"l rﬂL‘\‘iL‘d {l'{"ll'l'ld £ tr[cd jud] QC[ 4 gl‘b i-l]'ld W l‘;]'lll' (|‘1dli[’ICJ J'rfr l[ild see’a P.ll Dé. ming gl]t {za} gL't
['ll_ ]]L,l tn l'I'Ig 'l]Ll -'r now ] m in ' ne l'.l] lLk. lIT‘P l] A ]I.JUl\'I'I'IL, tl]l ['l'lL LIO]]AI EL’[} {"’ ].3{]1'['[\ :t fO ]le!l[‘ man l z_‘,ﬂ“’! fet f]'lf_ [ {] amine ,-'f {U"L l I! )Lll'l'l'ld L’UL'\'\ I]'IL b"lﬂd l]] }‘L m \- 9t05 'r.l" [ \\"l] not 1‘.(: cum]ucﬂ:d !3}-' i.t. l \’\111 not
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Produced by The Roots & Richard Nichols
Recorded by Jon Smeltz at The Boom Room, Philadelphia, PA; Steve Mandel at A House Called #uese, Philadelphia, PA
and by Jason Goldstein ar Bacrery Srudios, New York, NY
Mixed by Jason Geldstein ar Bacrery Srudios, New York, NY
Recording an x assistane: Tim Sturges
Lead Wocals: Black Thought, Porn, Dice Raw

Contains e

en by Fela Kut
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I Can’t Help It featuring Malik B., Porn, Mercedes Martinez & Dice Raw

'\"I'. TROTTER, K. JENKINS, M, SMART, G. SPEARMAN, R, NICHOLS, A, THOMPSON, P. MAR'E'INIEZ} (HMI)

Ican't... I, I Tcan't help it... I I, T cant help it... Tcan't help ir... I can't hel -an't help it... T can't help /i LI Tcan't help it... I, I, I can't help it.,. T cant help it... T can't help... I can't help it... I can't helpie... /f
Live wit it thats how I survive wit it // Talk jive wit it then take a dive { = wit it, depart and arrive wic it // harsh thrive that's why its pare T'wiric // I did it, make rhymes in five: minutes // Mind of a dentist,
crimes of a menace // Press rewind see what you find in my image // Take you niggaz back to the line of a scrimmage // Riq you know we pull a freak wit the flow // Talks cheap that's why we speak with the dough // Tl
techniques yo im sleek with the flow // Its cold outside niggaz sleep wit the snow reak in a low tone freak wit the ozone // T can't help hiding my secrets that's so known // Tonly do whar T got to cause its possible /f
And climbing over whatever is known as the obstacle // T, I T can't helg I, I I can't hely can't help it... T can't help... I can't help it... I'can't help it... /L L I can’t helpiic... I, LT can't help'ic.s. T cant helpiic... T

. Lean't help it... can't help it maybe ay through tortoise shell cazal // 650’ I'm feelin like T'm makin a

d already so heavy its makin’ the scales tip // T gor my own pressure and got everyone else’s // I'm rehabilitated s in" rebellious // Candidate of heart failure mote pills that Elvis // Tn a layer cake

half chocolate half velvet // I'm listenin’ to some Harold Melvin // T got too many options there are so many toxins // Yo, really ain't no telling what we killin' ourselves wic // I lit a cigarette and inhaled it... // I'm thinking

of some rhymes more iller than : atening ailment // I'm on some bomb threat in the mail shit // because of all the things I dealt wit nigga I can't help it // LI, T can't help it... I, I, T can't help it... T cant helpit... I
can’t help... I cant help it... I can /' LL I can't help it... LI, T can’t help it... Tcant help it... I can’t help... I can't help it... I cant help it... // I never said I'm ready to die but T accept it /f Never said I'm ready
for war but I'm protected // T don't even know when its comin’ but T expect it // Lost all feelings of hope 10w I'm lef ous conditions addictions in addition to vixens // done mixed in wit the wrong crowd //
my life is on a flight thac’s goin down // my mother had an abortion for the wrong child // was a time I felc [ove thar’s gone now // been replaced by purple rains and storm clouds // misery love misery so why make
friends? // lets make some enemies // Tknow I gotra habit that wasn't meant for me // now I'm in a marriage that wasn't meant to be // I'm lost in the wotld you find mentally /f the case, the cause; cage penalties. //
I, 1T can't hel LI Tcant helpit... Tcan'thelpit... T can't help.s. I can't help it... I can't helpit... #/ LT, T canthelp it... I I, T can'thelp it... I can't helpit... T can't help... I can't helpit... T cant helpiir...

Produced by The Roots 8 Richard Nichols

Recorded by Jon Smelez ae The Boom Roorm, Philadelphia, PA
Mixed by Jason Goldsrein ar Barrery Studios, New York, NY

Chorus Vocals: Mercedes Martines & Dice Raw




137
Sing‘ing Man featuring Porn, Truck North & Dice Raw

(T. TROTTER, K. JENKINS, J. MILLER, G. SPEARMAN, K. MATEEN, A. THOMPSON | (BMI)

Days of livin’ fast moons of misery // You gotta song you wanna sing for me // Sing a song singin’ man, Sing a song singin’ man // Sing another song singin’ man, Sing another song singin’ man'//. Sing a song for me singa

song for me /f Look I'm so twisted so so twisted // One life to live and I'm wil g risk it // Terror thar the world has never known existed // Left so many clues now how could they miss it? // Sadistic, ballistic find a

word and pick it // Lor it means the warld is on my shit list // Walking time bomb my mind is on tick tick // Countdown's on its too late to nix it /f I'm so anxious so so anxious /f The one’s [ hare barely know whatr
5 ! ¥

my name is // Have no clue that I'm armed and d.mgcmus ! Willing to spill my blood to be famous // \-\"1:":13, to spill my blood to make a:l'.ant_u::: I Look for a suicide note to cxpf;lin this heinous // f'\L'hing to break from

my ang iish // sounds insane, you speakin my 1::1gl:agu /f Days of livin’ fast moons L‘.[-m[.*;cl'}' /I You gOLta SOng you wanna sing for me' /f Sing a song singin man, Sing a song r;ingin' man /f Singzmorlwr song singin’ man,
Sing another song singin’ man // Sing a song for me sing a song for me'// One for the cresent two for the cros essing /f Four for the lost kid kid holding a weapon // Walk like a corpse in the face of transgression /f
ed Kalashnikov, or machete or a picch fork // He killin ¢ ¢ feel he got nothing to live for // In a war rakin heads from men like Charles Taylor // And ne the undisclosed foreign arms dealer //
ler he lock 35 // He changed his name to lil no man survive // When he smoke that leak shorty believe he can fly // He loot and terrorize and shoot between the eyes /f Whao the blame it's a shame the
youth was demonized // Wishin' he could rearrange the rruth ro see the lies // Then he wouldn't have to raise his barrel to target you //' His heart can't get through the y of s tissue /' Days of livin' fase moons of
misery // You gotta song you wanna sing for me // Sing a song s 1 man, Sing a song singin' man // Sing another song singin’ man, Sing another song singin’ man // Sing a song for me sing a song or me /. What youre
i n' is true dedication // Charged by the call and the cause of a nation // Counrdown minutes away from deronation // A lifetime of prep work this is the culmination // My manner séems patient (/' Inner rage lies
so deep I can raste it // Let's sacrifice lives pass the fir sation // To paradise [ fly delusions are lighting up the midday sky /{ The last days of mine spent in extreme secrecy // Wolves dressed like sheep eccur more
frequently // Too much faith to be scared the petrified been fled // Those who live fear of death might as well be dead // Towers of the occupiers will soon fall /f Martyr or mass murderer that's your eall /f Mass transic or
I whao can watch them all /f In the name of the mérciful sing me 4 song /' Days of livin’ fast moons of misery /i You gotta song you wanna sing for me / _—inl{_‘, 4 song singin’ man, Sing a song singin' man /f Sing

another song sf.usin' mat, ang, another song .‘;ingin' man [/ Sing a song for me sing a song for me Sing a song for me sing a song for me 55:15 a song for me sing a song for me. ;.

Produced by The Roots & Khari Mateen
Recorded by Jon Smelez ar The Boom Room, Philadelphia, PA
and by Steve Mandel ac A House Called ?uest, Philadelphia, PA

Mixed by Jason Geldstein ar Barrery Studios, New York, NY
Mix assistane: Tim Sourges
Vocals: Black Thoughr, Porn, Truck MNorth
Chorus Vocals: Dice Raw

Armospheric Vocals: Mercedes Martinez
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Unwritten featuring Mercedes Martinez

(T. TROTTER, K, JENKINS, A. THOMPSON; T. JAMAL, R. MATEEN, K. MATEEN, R: MATEEN]} (BMI)

When I think about the good times I think about yesterday /' You can ask me about the future [ don't know what to say // Tomorrow's story is unknown so listen // Its almost anyone’s guess unwritten /f W

abouir the good times [ehink about yesterday // You can ask me abour the future I don't know what to say // It's almost anyone’s guess // Yo it was a cold night not cold like the winter // just cald like a energy w:

air L generally don' like // The driver had to dip so he left me in the whip // Turned around said you know you on your own right? // I'm the zone like theres pictures on the wall of my own life // Just like a drive-in only
1se had my heart racing throbbin // Juse like a young punk /f with a tap

T]u: cigarr_‘::us L'hi-lSL‘ zilc ‘-'(]Liki-l )r)( the I'Ii&k‘,'rl jL}.‘i: L']'I.{HCL[ Illt‘ Ill'l_‘.{rﬂ 1‘11: wont L'l'li!ﬁl_' ['l'.L' monster ."."’ ['l'lE LS00 wWon e the i‘i![’;]l_‘]' ."."l [l'lﬂ gun wont erase ['l!{_' Li.'.{r'ﬂil ,"l_-'r \\'l'll\" you v ["[]] your times ‘_IP.;

its live and its 2 montage of the pl:;ucs I've been f My sixth sense taste the problem // the susp «d revolver pointed at the driver of a car face to rob him //

Produced b}-‘ The Roots, Tahir Jamal, Rud_ji Marteen & Khari Mateen
John Stahl ar The Srudio, Philadelphia, PA; Jon Smelez ar The Boom Room, Philadelphia, PA
and by Sreve Mandel ar A House Called fuese, Philadelphia, PA
Mixed by Jason Geldstein ar Barrery Studios, New York, NY

Recorded b

Wix assistane: Tim Srurges
Lead Vocals: Black Thought

Cherus Vocals: Mercedes Marrinez
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Lost Desire featuring Malik B. & Talib Kweli

(T. TROTTER, M. SMART, T. GREENE, K. JENKINS, K. MATEEN) (BMI/COPYRIGHT CONTROL)
It’s the love in your heart, over the pain in your mind, no one cares what the truth is cause their fortune is built on lies, // it’s the love in your heart, over the pain in your mind, no one cares what the truth is, cause artune is
builton lies // T'm exhausred but I never ever forfeir // y'all just bullshic while T knock a nigga off quick // Y'all starc speaking in tongues and statt reaching for guns // M-
n the slums the weak and the scum // the local class always show you what a heathen become // the seasons are done and reasons are none // peop I [
that’s right there /f they hopin’ that somebody in the hood just mig t
killed a child again // they sing about murder so it aint a song of Solomon // get off the choir wit
mind, no one cares what che trurh is, cause their fortune is buile on lies, // it’s the love in your heart, over the pain in your mind, no one cares whar the cruth
g in dark angels, // yeah we got flags but they not star spangled, // we not patriotic

care /f with all this protesting and rallying, deach coll tallying // foul smell

ha soft attire // niggaz ourt here don't give a fuck cause they lost desire // It's the love in your heart, over th n in your
use their fortune is built on lies // Yeah, my city full of, //
hearthreakers and stargazers who puff garsh-vegas til they gone with the wind like Clark Gable, // breathing like Darth Vado

aur heros are nat them, // ghetto griots like rims, // you stop- they still spin tall tales ar the bar witnessed afrer dark and we ompin in chicken and broc timbs isten to Rakim wonder where the God been for rilla
this idel warship, // the rebel forces bodies found at the foundation of the fortress, //

une is built on lies, // it's the love in your

the enemy scheming and plottin. // they fear us, // fear itself personified, // paying homage to homicide prayin to the dollar sign. //
the love in your heart, over the pain in your mind, no one cares what the truth is, cause their
/f Yo we on some casualties of war shit, what you stand for kid? // we in the city where they definitely lost it // you open
e orchids // said he 19 and left a self made fortune and left tre orphans // now he in a box with

this is 4 war we expect some losses and we comin for the heads of the bosses. //
eart, over ain in your mind, no one cares what the teuth is, cause their forrune is buile on lies.

hearr, over the pain in your mind, no one cares what the truch use their fo buile on li

ave your 12th grade portrait // pretry corpse and casket pale sha

your eyelids and get capped in the ribs // your funeral they
the same chain and watch that never came off him // a shame what it cost him, where he come from it aint nothing // it's a everyday thang th:
tull ser, thar change what the adds is // flames in the masjid people held hostage, everyday a struggle trjing to get up out the mosh pit // homicide

it! /f Tt's the lave in your heart, over the pain in your mind, ne one cares what the truth is, cause their fortune

s a problem, there's chambers revolving // bustin like Russian roulerte with a
or profit, tell me how we not sick, this shit is oueta conitrol they can't stop

iile on lies, its the love..

Produced by: The Roots & Khari Mateen
Recorded by Jon Smelez ar The Boom Room, Philadlelphia, PA; Khari Mareen ar The Boom Room, Philadelphia, PA
and by Jason Goldstein at Battery Studios, New York, NY
Mixed by Jasen Geoldstein ar Batery Srudios, New York, NY
Recording & mix assiscant: Tim Srurges
Lead Vocals: Black Thoughe, Malik B., Talib Kweli
Chorus Vocals: fuestlove
Talib Kweli appears courtesy of Blacksmich Music/ Warner Bros, Recocds
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The Show featuring Common & Dice Raw

{(T. TROTTER, L. LYNN JR,, T. JAMAL, A. THOMPSON, K. JENKINS) (BMT)
The show the show it must go on, the show the show it must go on // T cant stop, T wont stop, I ill no, I will rock the show // The show it must go on, the show the show it must go on // T cant stop; I wont stop, I ill not

eone /{ Am I a poet or a prophet or a stone to build upon? // And what’s the reason I still perform // Fe my children on how I'm gonna hustle from dusk all dawnz /f ..where all
n a baby that just was born // Fightin a war they ain't pay me enough to join // Behind a phrase they was crazy enough to coin // You kiddin me? the pursuit of happiness,

/l They got hopes and plans of gettinvid of me // T hi

rock the show // And T'm still
e love and the trust is gone // My eyes wider than a bs
> liberty // And all types of necessities they not giving me // I put my body in jeopardy cause I'm committed /{ Even though they try to stifle your man’s creativity
em like Ethiopia hit up Traly // Swift as the bullet thar kil how i
> on, the show the show it must go on // T cant stop, I wont stop, I
/f roaches in the dressing room im thinking of a better room, // maybe the upper where my people wont suffer, // the leathe

stop, Till not, I will rock the show // The show it must ¢
: lu in' shows where the spots be bummy. //
r through the night, // for every wrong makin two righes, // and use mics to reach new hm hsithe blng lobiss .follow, // T guess its the scent of Chicago, // that make em wanna mess
g g g g g g
no sleep cause then your dreams won't come true. // and

E ¥ put my boay ] aArd
ed King and Kennedy // You know the battle is on for infinity man // The show the show it must go on, the show the show it must go on'// T cant stop, I wont
ill not, T will rock the show /f T remember. the show like dougie when people quier was ugly, //

showin wit dummy. // Still

yellin’ get money now I'm sl
its live so you cant undo. //

gets tougher, // we drive like a truck
with my tomor in these borrowed days the rhyme and the mind it pays. // the world is a show you define your stage, // one two ..
every one is like a broad that we run through each venue. // this aint gone stop so we just gone continue. // The show the show it must go an, the show the show it must go on // I cant stop, I wont stop, T ill nar, T will rack
T'he show it must go on, the show the show it must go on // I cane stop, T wone stop, I ill not, T will rock the show // The Ernest Hemingway of B-boy poems // They can never rake the pen away I'm Leroy
new time zone // Diggin ot every nuance wit two eyes closed // The life T chose more of a mission // I make a crowd convulse and act on impulse and intuition /f I've seen the
intil its a teuce or crucifixion // I'm at home in the pressure zone weakness is never shown // Let alone I'm a man made of mere flesh and bone /f T can't help that my
il e Al ok hetieha it

show /f
my head that spin the way the record go // and break it down like ir was the walls of Jhericho //

‘.‘]'ILS "’." l"]bh na h]&Lk Yn]t\‘.‘a] 3_53 L in
future listen believe the superstition // I ku.‘_o.

beat is a metronome // and I've acquired a taste thats upper echelon // Lytical professional, maniac megalo // Plate in my

If they don't know by now theyll probably never know

Produced by The Roots & Tahir Jamal

lar A House Called 2uest, Ph

Recorded by Jon Smeltz at The Boom Room, ;J|1il:ulr|]|||i.\. PA; Steve Mar hia, PA
and by Anthony Kilhoffer at Paramount Studios, Los Angeles, CA
Mixed by Jason Goldse Y
Mix assistant: Tim
Lead Vocals: Black Thoughe & Common
Chaerus Vocals: Dice Raw
Mercedes Martinez
y of Geffen Records

n at Bartery Studios, New York, 1

Armospheric Vocal
Common appeats court




141
RlSing Up featuring Wale & Chrisette Michele

\T. TROTTER, O. FOLARIN, K.jl—.’NKlNS) {E}.\[[.-'f 'OPYRIGHT CONTROL)

girl crying [ walked up and asked what's wrong,
Yeste r.{u [ saw a B- u1> |

¥y | saw : Ih[,‘ ﬂ)lil me Fl'l:'IT TI:\[.‘ :':{x{'i(]l.'u' l')l".‘_‘l? ]‘E:!

\V:'l?ll'lb'. ‘il'lf.‘ T[)]l] me l'l'l.!r rl'lf.‘. I3

1 C 1 (\1 ]P n'TJ KEerl 1
pcm.lnn 1 \N g paper like John Travolta get it // Cause we focused wit it we supposed to get it /
dominare the glk abe like Oprah did it // We getting paper like John Tt
takin you back // This how you rise down to e
st prn~ the button // It's as simple as just makin’ it hap #/ °

at /f Cause whar

> sang all day ;nng,.. so [ told her [ got something }mn'\'{: been waiting for, |
5 |'3{'.[.*h [" 'i'l]g 1‘|1t‘. sSame s ‘1:_: ':” lEi'l}' |l'_]|'. 'l-'r S(] gL“' }’\‘.11!’ \‘_:;]. } ]]I.-
if You know me and my whole squad we so committed // We not the kids coolin aut on the so
/ Well I'm a downtown shoota who that? // The crown ruler is back // He congruent to the shape of a mack // Look how I do it yo I'm
5 rlldr /f T'm from the number one place on the mJ].1 .f-’ Ihu g nerational gap with yer another sensarional track // And we don't stress for nothing I
relax // And to the broads i o then shake it withour breakin your back // 1
'm a legend in the fles €55 10 ]

it up in the toast
fa wir it // We about to
To all the fr:
 playin on the station is wack // And I
rout boy the Bro Quest, Bur... // Yes

know the warld been waitin' for thar
it up and in toast pmlrmn MW

nd in the flesh that dress to impress // ]J]r. b st is that which I accept and nothing less // My stacks is grotesque my squad is so fresh

ng ycsrcrd-‘ » I saw a B-gitl crying T walked up and asked whars wrong, she told me that the radios been playing the same

crrmy pa PU JlLL lnllr Travolta ger it // Cau focused wit it we supposed to get it // You know me and my whole squad we so commuitted //
i John Travalra nigga sa lets go....

1 md ta pivot like I'm a forward in the

in' // So good rappers ain't eatin’ they Olsen twininn' // but im so committed, mu,'l ave

'\T (lerc wit th writtin I'm R\ drign ad ¢ >s this is the fork im hicdn //

rous // T don't know you 1 hi :

IsawaB
long... // So g

/ You getting
e hope o ru'runﬂ r|1<.\' leld ) ||-.rm /i '\nd I

/I Hip-Hop aint dead cause the pulse is in us // T got the everclear
ague, I'm oden wit it // yet dont owe them niggaz nottin but potent lyrics // Bur if you ain't

rown familiar // With the counterfit hitters they so so wit it but they a Sosa wit it. //: they Mar
familiar // Wich tl fic | hey bur they a S /I they Mark

e I'm Cody wit it // I said chey

this is the trial and error they one hit wonders pneumonia
tl crying, yesterday I saw a B-gitl ceying T walked up and asked what's wrong, she told me thac the radios been playing the same song-all day
I We gcrnt ¢ pape Joh « 1

dant // T push the seed ever)
ret your glass Jlfr it up and in toast |

5 avalea ger it /f C:
kids u.‘.nh:) out on the snh wit We about to dominare rI

se we focused wit it we supposed to get it // You know me and my whole squad we so comm

globe like Oprah did it // You getring paper like John Travolea a so lets go... [/ where my grimey figures ar?
ion to the true profession is at // How you laugh answer me what kind of question is that // I'll show you whe
f{ my name trouble I'm a b" i and you can check my cause worldwide they atte that /f so nig
1d hm‘ cats am [ che un f you <1-|<|n 1|1vbnd1 that’s aware of the classics // theyl tell you I'ma |

I/ My stacks is grotesque my squad? so fresl ts h|m|< Thought and your boy the BroQuest, But
me that the radios k . M So get your glass lift it up in the toast position
and my whale squad we so committed // We not the kids coolin out on the s

ed // We got the
ook lively addressing the caprain // show me

i/ And where your dedic re my rare essence is at the adolescence of rap //' The
an probably learn a lesson perhaps // how I'm like Babby
1d in the flesh that ers to impress /{ The best is thar which T accepr and nothing less
Yesterday I saw a B- -gitl crying, yesterday I saw a B-gitl crying T walked up and asked whar’s wrong, she rold
I/ We gerting paper like John Travolea get it // Cause we focnsed wit it we supposed to get it /f. You know me
/{ We about to dominare the globe like Oprah did it // We getting paper like John Travolta nigga

ung hero oh yes
You know i
et playing the same song all day long.

I 50 lets'go....

Produced by Ahmir “?uestlove” Thompson & James Poyse
Mandel House

lled fuese, Philadelphia, PA

{l‘\ Jon Smelez ar The Boam Room, Philadelphia, PA
1500 (..n]{h-u‘ll'l
Mlix

a

tery Studiods New York, NY
tane: Tim Smrg{:s
Lead Viocals: Black Thoughe & Wale
stus Vocals: Chriserce Michele & fuestlove
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Birthday Girl featuring Patrick Stump

{'l. I'ROTTER, A. THOMPSON, S. (.'1..-’\RK:' {B:\‘il.-"ll.'t}l’Y!‘Uﬁi IT CONTROI \u‘
What is it we wanna do now // that I'm allowed to be
she was a magazine editor named Janine //
in from outside // 2

alone with you /f i}irrhd.;:,' gir] i
backstage in high heels and painted
and gor everybody gassed like th
['m allowed to be -dum_ with you. // birthday g

your birthday // wherever you wanna go // now you old enough to go and see the R«
on jeans // probably had the most devious e en /f told me she was 22 she

ar ff 1 drive with all that grawn |

irs }': i birthday // wh
ready // [ talk ro 2 woman her nind is more steady //

how now R rated show // Yo she said

she had somet} ng to hide // she snuck
ady ass and her far out vibe //

{ What is it we wanna do now // that
hem girls look good but they | not
ould have known better cause now [ feel like
'.a}mr miss [/ What is it we wanna do now // that I'm allowed to be
1ow /f MNow she talking cheddar ¢f

EVEr YOU wanna v’\'} .l’."'l now }’{"‘] (1|L1 L‘I'l!}lii.'k' o L'&‘ 'H'I\{ See

! l}l')‘l')]‘ \L‘I"“"l'l'lﬂb mn l'l'lt “’“ rl L‘ l;l,‘ulgl'l‘_n_{ r|11r'. mo \rL!L
A'IT[LI"II..’:‘..S J'r.’ HI\I_L-ﬂL]I} R Kl.]]i glITT( r smut PL\_{ ]J[,I 5 -",; internet "‘ILJ ATOrs ¢ |'J ar room 1rress

E ,l’ T‘J] arﬁ not '11' T‘W i \'{Tl] <|} mn to se |'|L{ me to r} € r}
.1?0”[‘_‘ \'—'irh ‘J'(T“ ilr-'r o) .T‘hd\ ;' g"] 1ts }f[“” h]lr}.hi‘y _l"."l \‘v’ﬂl.-t\"f_f you wanna Si) .".l’ now \ﬂl'l L‘l { ("101]}__‘:] o L‘O ar | o 4 rl'l{. ]{ I | \ht}“’ now R rare
cause she heard irs my dish tr

i 1z cheddar che ts, stewed tomato, fried fish //
g ta be my sidekick, // all the pec all around thinkin she was my chick // saying damn that girl chick but she aint no 26! // 1
[ ever really been the one to try to honey drip, //: its your birthday so let me know the »u wanna get // in fact blow out the candles on the ¢

TI’]ELl 1\[(”"3 }]LI o stay Fﬂl\L’ !]J YOI Wont :_;"L tur ”LL{ aw, 1\' -".! \(‘l |\ l]l\ l&“-(l\' _[)I'I'Igh_ i now \'lTl'I'I. (1|d Cl‘l“]t‘h T l')'ll‘l|

e R rated show now R rated show // You see
M1 juse llf\(]l nside o

£ was 50 |1f:1\‘\' #f but 1
epulars

HS
; > a wish for me // They cant re s ff so they
¥ }

1 gun // so many better ways you look Jovel

'.':'ITt.‘..l .‘il.'Tl\“' now R rate { \‘](1\\

T tter ways of having fun // right now I can onl
tohight // What is it we wanna do // now that I'm allowed to be alone with you // birthday girl its your birthday //' wherever you wanna go // now you old enough to go and see the

Produced by ‘\]‘lmir".’uest[m’c"Thnmpson, Shane Clark & Richard Nichols
Recorded by Jon Smelez ar l—,u Boom Room, Philadelphia
and by Shane Clark ac [ Philadelphia, PA
Drums recorded by Steve Mandel ac"A House Called #ues ladelpl
Parrick Stump vocals recorded by Russ Elevado ar Avatar, New Yorl
Mixed by Jason Goldstein at Bactery Seudios, New York, NY
Mix assistant: Tim Sturges

Voeals: Black T |\|l|1_‘=1||t. Pat .";'.lllnp. Shane Cl

, Mercedes Martinez
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The Pow Wow

rear hell thar was the group about to gee dropped some 7 monrhs before o
show you all aspects of whar it took to ger”here”.
For all you liner note junkies out there, Brian Coleman's Rakim Told Me and its fh];o\\-'llp Check The Tech iigue are HEAVILY recommended for tl he process af many a rap c
notes. DY WM?722! was the focus of the latter book. In separate intervie Tariq and I contradicted each other on what we |

ir thorough insighr on
like ta refer to as the "North Caralina Incident”. Mot that T
ep the “bare essential roots” (¢

ssic that never contained liner
s bot was there--(label wouldn't spring
fora 15 passenger van, so in our leased Land Cri

was before all press was left up to me) went to do some promo in a few southern cities.

With drab results.
Record stores didn't have any promos or customers waitir
“Dhistortion To Staric” came on.” i

like s t

ing and ":m:;:u and "

1g to meet us (ler alone any k dge of who The Roots were--surprise surprise), and nigheclub dancefloors cleared like the Red Sea when our avant guard sounding
tement that we had from the time we got signed until the time we turned the masters i he label w

) toa arty”--yeah it was an eye opener. [ guess in our h
L sure PEs Nation Of Millions w:
"'t_{ncd." Bur there was an undeniable mar

> starting to wane. For the first time ever 'we were hearing words
ads we really thoughr “if it was new nd quality, then peaple would embrace us’

right?--(naive thinking “good”--but there was an undeniable marketing angle behind thar record--not just “oh the b

made that album work when it came out. Their success had absolut

& promo tour trek dLJ\\"I'I .‘;(‘.Urll or 'l-ill"l

-l 'mean I:in:}r did betore
s are Ll(‘-PL‘ " De La Soul’s 3 Feet 1"']'13.].‘ And R g

dible their wordplay was. So the results of this 7 d;;y near
w that broke the camel’s back.

1g to do with how inct
and Malik prm'ud tobe THE 5

So ru.ldint_' 1 'Llismin.ing the whole "NC incident” a5 an ov ation on my end made me my own hands.

[ was gonna find “that damn conversation” if it was the last thing I was gonna do.
It took me 8 months bue [ scoured through abour 200 cassettes to search for this very conversation you are hearing between Tarig, our manager Richard Nichols, his former parener Joe "A] Shine” Simmons (crucial college
radio figure and Philly's version of Stretch and Bobbito or Sway and k) and Me.

argument was pre ustrated heads of ¢ indefinabl

Joe was the buffer for the label and the good cop. Rich was the Bullhorned smart cop. Tariq was kinds of .mguruu_" (which resulted in a curse out so vicious to the label thar we

ting this all on tape for Lknew in my head that one day we would sit in our millllllion dollar }3(::1[‘[[{.\‘.1 e apartment fighring cigars with our $500 dollar bills and scoft “abouie the time in which that poor record label rru]:r'
didn't understand (or care to understand) us”

'1“" gﬂi drupp{_'d) :l'I'Id me rl'lC l!i torian

Ahhhh the more ii]ings L']1:-:ng£

So Riq is mad,
_|0f_~ is ru:.{lly mad,
and Rich is Iusing his cotdamn mind

and ['m gerting all of this...

Checkmate.
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Rising Down featuring Mos Def & Styles P

Rig]'l'.' lJH- ['l'l{_' 1‘.![’ we km‘w :E] 1t r]'l'iﬁ i-lll'.lL"TI was g{‘i]1q o fHkL' a N(J S }\Trﬂ R {‘{. every {['l.r'TJEII HHP'L\HL"‘] J\"EU‘;’ pL‘L\].‘]L‘ \ [.n.l'! I:X_‘YI'C.‘Q\LL. 4 x:;.{_‘;l.l‘ \\-'lli.‘n we ['LJELE fl';L"I'I'I f:a'].ll 5[’}']{:5 il'l'li.l i\"1(!h \\-'{":I;Li 1".' on :..']L‘ same r'l'iJL'E\'. \i)L‘l.['.LL' as

r]'l(.‘l‘ h 11'1.-1} l'.lL to 8 }L Ars. s‘i(l ['l 18 Pall]]'l\“ }‘l{‘l lhl“" \\-(‘L‘lLl[ L have went down. Ll“\ lﬁL\' 5 to ‘>}'IL\\’|’ Ol NOW rllﬂ :1P}II'[’['.-L']I_E System rl'{_‘ li![’l_‘ ‘)ﬂ'ﬁ .1“‘2( .L‘Ll ]'I'IE .']L\}\.

3 MC's from diverse hackgn.\und Covering every corner of cancérn: From the pharmaceutica '.'ug business, to the environment and the abuse of the land, to surveillinee. It felt like 4 solid start although initially there was a

time when [ envisioned this piece actually CLOS
Quiet as it’s kepe, a syster ped when it came to wt.\rking on tracks for t
rime example of a bac

The track I really wanted them to focus on was actually the track I creared BEFORE this ane: (which would be “Rising the original opener) but for some reason (peep the “Up’ liner notes) they gravirated to this rrack

and ignored my intended 57.{1\.[1::1'.'
an example of L‘.\-'crrl:ink[ng a seenario only to discover th \'mucrh[ug you don'’t even give 2 half hour's rfmugh: to winds up winning eve
was back to the drawing be

To be continue
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Get Busy featuring Dice Raw & Peedi Peedi

[ remember our manager Rich using a reverse psychology on sraducer Ritz at our home studio in Philly when listening o his beat tape (why do we still us ¢ word “tape” lol) for material o > for this album.
Ritz was frighteningly determined to find something easily JL{'}'\[‘![)]E_ to our style. If I recall correctly I th u‘k this was the second to last r'l.k of tlu selection afrer a bunch of harsh "nah’s” from our assembly line of “T'm
STILL giving my two cents” ¢rew in the boom l"m\m room of our home studio. This was during the firse 4 months of recording, Its sound really pushed us over the edge as far as the sonic ¢ ty that we were looking for:
A synth filled song thar we could replay that felt borderline like a rock song but still kept a neo "Boom Bap” feel (most people use a bounce facror as a testing ground, but in the eyes of the average classic hip hop connoisseur, if
you doni't need a chiropractor after your list ning experience then you need to g0 back to the Jr:;\\-‘ing board), add on to it our undervalued hermano en rima Peedi Peedi (lemme end the ﬁ].!CEl!l:!i‘iL]11 here....there is an open

door for whenever P wants bur he is nor “the fifth beatle” just yer)--and the most funkiest perfect precise D] of all time, The Magnificent Jazzy Jeff (former partner of....---wait was his name?) and the cipher is complere.

Let us not Ein‘gut to a].\i!l: 1d Dice for his priceless “W. _,B._-"’l'ic.'t\'}' D ref ce, Hands down his best line since DYWMs 1 “ leave niggas missing in action like the dads in the me'ccrs."

131
@ 15
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75 Bars (Black’s Reconstruction)

In the fall of 1987 twa L(‘m[.]lLtL opposites meshed mg;rl 1er their love of ]11} hop culte

e and music. They pretty much became obsessed with dreams of "m.‘;k[ng it" in an environment in which signing recard deals and
touring the world before you graduated high school was rather "normal” (there were 5 arrists that got major label deals before graduaring high school at creariv

e & pecforming arts in Philadelphia) what makes chis story even
funnier is that the label we dreamed of calling home

V\"]'I'ifl_‘ dl](‘.d;i:]g [‘.{kl_‘ album cover in our ]'ILJI'CI‘GLJkS bi!ppﬂ]‘lﬁ o now bi: rl'lC yery ].l})f_‘l i'i].{r owng rh!‘ j.l'l‘.LiLlL'( fl';iﬂ }-’l.‘llll'ﬂ rc:id[ng.

During our formative stages Riga keprt this Radio Shack cassette recorder on his person to document the rhymes that he wrote that week.
Besides playing drums for my father the only two other jobs [ ever held down for more than 6 months w £ 1 Of Millions came out for listening to that album 7
hours a day in the park was a FAR better experience than say cutting anions and dipping them

1surance S'!il_‘ﬁmi-lﬂ ata ['L'lCﬂ'Iill'kL‘r'i'l'lg !irm. A ]LJ&) Ei].{l Ln.!bl(_i.{ me o I'J'I.{klf ]'l'l} W h(‘lill’.’i H]'Id
al Pay [.l..'ll' our ilC!TIlJ f]'l.t[' o nt L]ll[[’C seem to g{:[’ mildf_‘ l]'l(.‘ J'I'I'h’.' i Years 0[- us l)Ei:Tg 4 g_’ull}).

food cook (a job I quit the morning Public Enemy's N
The other job was

The idea of us being a band never set in and with my dad's 5000+ records at my disposal (and it bei
of how we prepped songs: Tariq would spit on cassette and then I'd have a r

v £ lL. }"Il.‘l..ll.l“" ]'I.-.\’L .{\')(Jll[' 30 samp

g the late 80's) we pretty miich followed the route of “the traditional r: ap gump LAnd 157 pretty much g gives you an idea

ence as o |1(‘\\ .J]L music § ]UlllLl L’LJ E('I \}lﬂ\\ \{‘l] ]'IO“- i[!‘]LEL'I'IL]{] ]'If_ ‘il]'ll'l'ILl U[ r}'IL BLJD’\"} t:lqlh-]d was - I. 8 prOdllLfﬂ?]‘I team-- {Ul’ l'i]]h one

s cued up and ready to go at the house of Bill Jolly, the go to cat with a studio AND VJdLu game in his basement studio at a staggering 50 bucks an hour which means thar it rook
about 3 months just to ger ONE song done, (sheesh Bill!)

Of course putting this demo of Tarig spitting in 88 and then some 20 years later in 2008 seemed to be the most na

{] i]'l'i]'l',_" (18] dO to i.li:ﬂ'll]'l'lﬁfr.{lc l'a{.‘\\' J.H'I' lEL‘ i'l.{\‘i come.
1'\:['1'.01155] ['E]iﬁ i more l]i..{ ]}-’ ':l exercise in Il'lL vein {JJ r]'IL '\lI'IL"’LI !'{}3 ")“"JL tree E'I("TI \\}'I]L]'I lr“ g is LILA'I]\ d l"l {[}\_l rhl‘s Wwas {1‘“.! a curious ]'IC:!Li .‘;CI'J-I’.'L']'IL"I' F'I'{?!TI fi]LJSC \\-'l'll‘ E'J.{\-'L' l'.IHXL'Ij ['l'll: gl’l)lli‘ 1-15“].301[&(.’3[" 0 come ﬂf.
\\-'II}'I 4 [;thrL"lTl'! o [‘.lgg.{.‘i .

By the time the"15th Letrer” had a 2 part hop witch hunt due to the perception that hip hop had allowed Imus to freely use whatever words he rappers and Spike Lee” use [ personally had it up to *here®.
Journalists and ].H.\f:'ri-.'i ns were once again h: ng a field day. and not cm.\ugii micmplu.\ncs were in front of eloquent mouths to offer an Cxpi;-lu;-)l‘iml of solurion. The best w:
down” in my opinion was to use your resources to show America what real hip hop was supposed to be about. I mean I am not one to rell someone how ta run t

for gondf‘ I mean l'cafllv ('J.,....rc:l.ll}'f!.’!

¢ O 'counter .'!fti-]L':{ rl'l(: ”n'l!l.‘\\-'d(\“-’ﬂ at (i]L‘ (.-)

r production...but it’s like why couldn’t she use that show

Instead all labeled “rap’ got branded with a scarlet letrer as the wickedness re esponsible for the ills of society.

I\&"' EVen u '\'II'Ig rl'lﬂ' ]11+{‘I|"I]'I'l ite situation a5 An excuse F(]I’ us to |'|{.‘fL our nuts. Buc '\(]IﬂL‘T'IITI( 5 ,(}li ae_r '!'ITL‘I} as }'v'!""‘.ne i r\'ﬂd ‘{‘ 1 \\'II'Id ]F‘ \’L"I'I"'I'I]g on Tl]i ver '\' "ﬂ'I'TbH you IOVL

[ remember w:m'hing poor Common l‘!m'ng forced to carry the world on his s uttering shoulders and gerring angrier and angrier |J}-‘ the minute.

\\"h}-‘?

America didn't realize that black entertainment has

1 thin line minstrel show since irs ":L-g:ﬂ" inception in the mr|\-‘ 1900%s. And the mainstream media c.n'[br:icl'ng of that image :'.‘:a”}' wasnt hc[ping matters all that much
either. Why couldn't Talib Kweli be a guest on t

at particular show to demonstrate or even conversate (yes [ know | knowl.but I'm sull hip hop yo} what is RIGHT about hip hop? What about David Banner? or Killer
Mike? Two men who have always been outspoken in the politics of the hip hop game?

Whatever the case....
It was either kick the tv over ("sheeeeceeeeeeeeeit”...and that’s word to Clay Davis) or g0 to the studio and l't’[.‘ﬂt‘l\"{:ll\-' e
I chose the latter. [{|;| had ‘.'J}-‘ spit th

lyrics in one take and went home. Pretty much it was me and Tuba Gooding in the studio.

Yes a tuba.
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Becoming Unwritten

Because 75" was going to be an album apener much in the vein of “Table Of Contents” f;
have another song that could withstand its power the way that Tipping Poinf's”Boom” held up

the original sequence ever; hat seemed to follow that number only paled in comparison and we didn'
. So Rich suggested we use this song as a “chaser” to calm down the listener’s experience from the previous song so

that its true followup "Criminal” wouldn't be dwarfed in comparison.

Much in the vein of the tle track, I put my ass into making an improved version of “Unwritten” Il

-our short semi sequel from Illadelpb Halflife.
But I wound up overdoing it

The original track was too sparse and I thought"it could use some drama” due to its murky and dark short narrative. so I wound up doir

} sets of drum takes forward and backwards and sidews:
using all 4 takes.

and wound up

What I wound up doing was teaching myself a lesson: Unless you're working on a Bomb Squad preduction for the 20th anniversary followup to“Millions” then the rule of “100% Power!" need not apply. Sometimes as a
musician }'QU |1.“‘C o plﬂ}' f:']\'. b}]'\-k Z“‘.'\{ 'S‘.]:J[_‘ll_’nli’.[‘_f :|'L'I'L| r main S'Ubjl‘ft.

In other words: You could wind up distracting the listener from the main focus of the song the song with too much ingredients,

But not being one who will let something go to wast

we decided to pull : anting” and unintentionally gi

e the plor away by revealing the end bef al the beginning some 5 songs later.

We know...it’s 2 mean trick....bur sne us.
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Criminal featuring Truck North & Saigon

The idea: Remember The Game’s remix for"One Blood” in which he had a gazillion MC's spittin’a hot 167

Well such was the idea for this song in which we wanted to expose the double standard justice system in which prison sentences are harsher for those of color than not.
Because everyone was vying for position 2nd and 3rd spot we kinda thought we should do something stupid and just overextend the song with crazy verses.

The wish list wound up with Lupe, Q-Tip; Saigon, Blu, Phonte of Little Brither, and everyone’s favorite best kepr secret of the moment Blu.

But onie by one the foundartion started rearing apart at the seams with a deach in the family here and pneumonia there and then our worst enemy time....--oh and a larg

arger budger) kinda pur that idea in che

Keeping our promise to him since the [ast go round, we told our favorite MC Saigon that if the opportunicy came abour, wed try another song
-] = rr ! &
track " Workingonit” with Sai on the assist)

e his untimely death, The Roots were the proud owners of the Dilla
Truck is a graduate of Philly's Temple University (a fact that does us proud) and came to us via Kamal (he was a childhood friend of Mal's younger brother John and somehow migrated o our side of the fence thou
years being an observer to su

The voice you hear on the chorus is none other than our go to guy K cat on both Chappelle and Jay-2Z movies)
I'm saving the best for last. Khari Ferari, founding member of the Philly neo art rock collective known as Nouveu Riche. Khari has been around us

ce the age age of 9. (His facher has been in our exten
our Halflife days.

He wasn't a musical prodigy back then, just some kid that constantly slept on the floors in my living room in front of my tv from playing Playstation day after day after day after yea

I had no clue he even played the cello or was even musically inclined in the first place.

Actually the one cat from out camp that first nurcured Khari
in 1995) reac
Dawsor

ralent was longrime Roors/Grand Negaz associate Kelo. Who basically showed Khar

g him how to record and track instruments. Of course he got so good at it we started letring him take the helm mid Game Theor

he ropes to the world of production (sorta like he had shown me back

y. Since then he has just scored his first film (Explicit il with Rosario
n, Naomi-Harris, and someone named Black Thought) and of course you can find odt more about Khari via his day job with his band mates Dice Raw and Nikki Jean called Nouveau Riche.

The cool contrase of this performance is Kirk's mulriple guitar lines overlapping each other crearing a hypnoric effect so incredible thar I d this track “vertigo” cause every time we played the inserumental we would
watch people juse sit in a hypnotic head nodded state.
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I Will Not Apologize featuring Porn & Dice Raw

| l][. us Il(lii]g an Ai‘l'{)l'}l}r{r SOl‘lg !].’{'L{ “L‘WT[

I of the associated Afrobear projects we done in concert and on wax (fela tribure gigs, the spirit of the Like Water For Chocolate album for Common, et al) I think che id
right over our head

wene b]].]‘E WE I LE 1at we never aone an ¢ .!'l.'lb(_‘ill' song 'i]'l our L"I'Ir"l]" tory.
Unt i 1 Af g y
.l.'l'l]'l' F!Trlﬂ.'lgi:l' Dix;}up ":fl:l_‘ name Z!;t]'I'IC 'l'l'Ii!kCS I.Jk."]}-'].)].{“"l_‘]'.‘; h'l'l"l\-'l_'r:' ['ll(.‘ HL‘]'ISL‘ l'.ll_‘](.ﬂ:'L‘ us was to recreate rhil[ E]1!’ifc ILJHF

song came from what sounded like a low res mixtape court f
(HISS55855555) and all,
d, thé most simplistic task is the one rh[ng that is hard as hell to execute.

Because this partic

Which turned out rather 11[5}1“11..;!"';':1 because in this w
Cmature press record reviews call this the BET bashing song but really, its a song about standing your gmund. Wherher in the |'|'g|1r or the wrong:
Porn first came to our attention via another [Hladelph veteran Hansoul (remember “imagination” from 917) Hans (whom we met on the set of Boys to Mens “Matawnphilly” video) is  the reason why Riq was obsessed
w ed FHans on many an ion thyme for like a half hour straight without stutter had a couple of indy followup 12 inchés that fearured the most craziest voice I'ever heard on wax. Sore

yle that we been DYING to use but pretty much never ever got to urilize on our past efforts. He did however make his debut doing the hook on Game Theory's“In The Music”.

of a precursor to Freeway

yling off the top for we w
! cr},-'l|1g,""\'|'|1':11':1g"
NMe decided ro show 3 angles of defiance from a perspective of a Philadelphian. Porn (trying to make sense of Philadelphia’s long time syrup embrace), Dice (trying to make sense of hipster white kids embracing neo media
We di | 3 angles of f I Philadelpl Porn (trying ¢ k f Philadelphia’s long t yrip ) Dice (trying k f hipst hite kid b g
ed mines” by any means when the going gets rough. The final touch of Kweli's vocals on the background give it a final middle Anger umph!
feed by any | he going ger gh. The final touch of K | he backg L give it a final middle fing ph!

MINstreisy ]‘I'L'RN'I]I'L‘R ol not cask
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I Can’t Help It featuring Malik B., Porn, Mercedes Martinez & Dice Raw

My opinion as to \\-‘]1}' all these sungs are strong is because half of them were created with the rlzuugh: of them ;ac[ng the opening song position

"i\r“.}' maother had an abortion for the wrong child...”

That is some cold ass shit to 5y,

.d TJ'I\;[' |'i|'|i‘. | 51:1\1 a vision Zrﬂl’ ?ETiN .‘i(]l'.g o i‘.r’.‘. Thi‘. Zi[]‘.'I]IT', \‘.P[."ﬂ(‘.l' {Tf]i.\' was ](_‘.l]ﬂ(‘.{,ﬂl'lg l')L’F!‘.:'L‘ we |'|.'!LII Iﬁ:!]]r f';')l". N\)'ﬂgﬁ Tl'l.ir Wi !1:1\-’{’ nnw)

When Porn urte

Just see it.Jike I did.

I saw this as some sort of confessional in which you have 3 figures do some deep self examining of addiction.
Malik's entire verse is so underhanded that it could borderline be seen as part response to our“Water” and/or the unofhcial 4th verse to"Apologize” ("] can't help hiding my secrets that’s so known' )
ling of darkness about to accur. Which is precis f:.i}' wh}-‘ I'wait a full 3 minures and 47 seconds
s own drums) Because of the in demand schedule of our main guy Larry Gold ; we relied on our

me this hard was Phil Collins' “In The Air 'l'nnig’nr." A son

al seri ngs like fire from the Riq,

nd our one man orchestra Lame rom our Game '!'J'.‘L'c\lj- tour) it rook about 3 dﬂ}-‘s for us to record all of Lamounts very
part nate by note by note one at a time to ger the full feeling of an orchestra.

imilar to the crash g of

-4 |.1.‘1'|' con : 1] a .'G[)I'Ig Th.!r }'
mnt (_j:]]t’:“’t’fi (rhr: AX [.1];':‘!‘(

before the drums come ¢ r':ishing down like a flood with orchestr.
two man operation of James Poyser (who arranged the orchestral par

ALISE Tl".f.‘. L‘:’ﬂ{)rl(‘.l'l:!] \'Ell'l"lﬂx at ['l'lf: El'.l.l IT‘..'-.kl‘.S \Vh'il'h o me mﬁl(f_‘.‘; a g!'r::ir (1}‘211[.‘!’ bl!f I T]'I'inli T:'J[.‘ new P(]Si‘fi{)n ST'il] IT‘.:!k{'..‘i ira l"]&h \VIThﬂLIT \’.(}I'l'}i'}l’ﬂl’“'l-\"i'l]s rl'll': \'IIS!IUT\-

Of course [ was reluctant to take this our the album opening slot bec:
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Sing‘ ing‘ Man featuring Porn, Truck North & Dice Raw

We were in North Carclina headed north to do"yer ar 2 m]E[-gr: show somewhere in Vi |gini:1" when we were just informed thar a impus sho I |1$._{_jl';5?‘ occurred at Virginia Tech and instead we would be headed home.
['his won't mark the first time thatat event and ot g 2ck: 9/11 mighr as well have been the motivation behind Phrenology’s drug induced "Water” and “Something In the Way OF
- i 15 both were recorded la tof 2001 som 5+ blocks away from the World Trade Ce

e of Katrina whilst the Game Theory sessions were going on.
o = o

n.{}" S{)!ﬂf‘.l'li}“‘ ;l.‘.’ us. knnw Th:'l? (j[)]l“ﬂbll'li‘. “’ﬂ.‘u’!TIle:ST an I.‘il]l.}l’:‘.l one tr E'HN'.}".

The trick was: How can you comment on a situation in 2 UNIQUE manner withous f l||11g for the cliche aents that most “never been in their shoes” narratives give you?

Well step number one was do the song in first person,

A frst for The Roots.
Whenever a rapper gets c.:.u:_:_hr with their pants down a conservative press shoves a mic in their face, I'm flu with embarrassment. For starters the whole I'm justa character” r|1ing seemed like an excuse to me.
vill talk about what is going on we won't get thar close to it. It was : ‘project window”

J Assure Tl'l( l'l'l.'-.l' ‘,\-'}'
'I]f'é][)l'fl"l." Hgl!;'l.‘ 5'1(!\\’i!1g you F}'.-E })1‘.ri|s nF .'i'l]\'.l'l a \{.'ll"-

+d that all of our n

perspective. With the commentator who tells you"what THEY doin"--or the opposi
It woulda been easy to just been a one person campus shooter tale...but then how can you tell a story and 1]1]1‘ - not to be the advocate (most people can mis 1 story and come up with their own interpretation)---I
ave to be sensitive to them right?

(| pl;'run: \\-'ITl'I YOur srory .111\1 5'1\".“‘ d'l'.!ﬂ'lﬂ 00,

us shooter, Verse two is the storyof a child soldier in Africa (or South Central?) forced to fight in an army (or gang?) at'a
1 too much about in the news over the past 4 years: The suicide bomber,
Thar way you can see 3 different scenes and see the insides of their minds on a surface so as not to condone or glorify it (if we'were to do 3 verses abour rhis particular subject)---and you ger the full spectrum of their mindsrate.

UST Mereg demaos that woLl 500N De replace a ﬁ[l'[ULI" Qr our choige. but one o € symptoms or L.If|11('|| |‘\ 18 ‘yﬂli \-'Ll— ACCustomed o, 'If.;“l'l'l\'
i 1 that would be replaced by f h B fthe sympt f r romed o}

14 }'H(“ Id( S "3{) "l'll]‘u It wasa |(( <L PL"

Initially {as with him on“[ Cant | ]E]p It") Dice’s b'irlcsmund vocals we
t5 couldnt even come close to marching the smoky vibe thar Dice’s croon:

I:h!nt*s done 2 certain way. And even rhmlq]] !‘]IL} Were atre IT]‘T‘(J most of our prosg
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Unwritten featuring Mercedes Martinez

(See 133's"Becoming Unwritten”)

The Jazzyfarnastees' Mercedes Martinez could sing “One In A Million” by Guns N’ Roses and it could still give you that downy fresh feeling despite its offensive lyrics.

Aside from Rig's untimely demise (if you didn't figure it out from the preview)---the sound of her sweet voice singing the most depressing shit ever is chilling...

I-mean “when I think abour the good times....I think about yesterday” has to be the saddesr shit we ever committed to tape since Jermaine Palmer had to break some very bad news to Riq about a loved lone on Tlladelph's“the hypnotic”.

And the fact that i deadpan delivery is done without an ounce of overdramatization almost makes it that much more haunting.

But Philadelphia and its neighboring Camden, NJ are the murder capitals of the USA 1 just because we are The Roots don't mean jack shit.

None is unscathed.

We mixed this song coming into the new year of 2008 prerty much when you know who rerired as the company head of this label. Which reall
yolL on your own right?.........."

y somehow brought the lighthearted side of us out by making the “you know
Our lietle inside joke to the point that at the last minute we added the pregnant pause for our own lil' inside joke comic effect....bur it sti haunting to the untrained ear,
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Lost Desire featuring Malik B. & Talib Kweli

For such an angry song v isuals like vigils with ‘corner’s filled with reddy bears” and a coffin of a well accessorized fallen reenagers the making of this song was acrually quite hilarions:
Enter Talib Kweli.
You need to undérstand the process that is a system in which we call it the Morows
500 : CC] a8 l‘lu‘.llg‘f] asa g'l'l‘.ll'l.\ Wi an | £ [0 e lkL L]L AL MATEr] 51 time 1(“1 1€ ¢ L_; i is l'JC 5& \l‘L ]ll'it cant I]lﬁlr 'l'(]{- ’li‘l]t\ o l‘hL i l"\tl"\n‘Lu—\ YOLL SE€ OnSt: {L|L nor its two 5[‘[1 HN. xtiL ma3 l[\i“{(_l OF even its SJ' 2 CENTS .S .'iH.
:E]:Jl‘ .‘i“ml.'é](?\\" always Ans 5t SE[ a 53y, (.)'l EVeEn rl.L n'll]\lL:| crew l]: 10 cats ]'l {11\_‘“"\_’ in l‘hL lj(‘{"Tl DOOm room {] l‘llt Ie: ll_\ ud] JI{E some 51]'[’ not to rl'lLlT -lk('l'l\_’“{‘— l‘|h. 5000+ l-&u. Ar (.)K 1\pl YEFS tl At ](r‘.l'lL!Lnt our sice |§ L.l]l Em

r .:l'l'llli!hi:. l'l'!}' l'l'!.{'l1.{5l_'.’ [{]. 1 L'il:l.‘i (=31} L'L".]I.'l MO0 f\&[{lﬁ)"'\\" 1€ ...this 15 no [ EL lLLﬂ.'ul'I'lLL‘ sitliation in \\"]'I]Ll. }'l‘.ll ?l!l'l'lk S0me hl.l? 18 Jl‘_h]'l .J.Til Fl'.(. next ['l!l'l'l‘_',_| }Dll !{F‘.(‘.“« Yo lL]L.lnL._{ some h'llbpd'l l'l'l.{rr_‘r'l-ili....

Il-l'.l.. is }'{.‘l'. \\’{?Tki[}g on some Nl'l[l di{;\'.\ in a row \\'i[’l'lﬂl&[’ .‘ilCEP nor 3\'[1(‘.\\'27 ;dl':(‘.\’\"].]'l‘l:_‘_\ r]'l.:.[' “-'l'lC['x you present your ﬁ[‘,ill P]'(‘.L.fll'.'r to ”rl'lC iL:.’}-’II ['l'IC:,' i)L‘I:L"I' I'ILJil I]'I.{r ]'If_‘.{ll ar we :Tl;ghl }'I.'i\r'L' 0 llil\"i: 4 l‘i!]‘? one .'lnil meet ”ili"fﬂr SC[K‘.’LJ]“

(for the record I think we kept the near fist fights down to a record 3 this time around)
ent used to that anal retentiv tiny:
Talib Kweli really swore he was done his versé when he submitted it to us the first time around.
None nodd
Then it became a drawing straws scenario of “well who is gonna tell him#"---(our manager Rich won that one)
Talib was truly insulted when we told him his Liulivcr}' WS T: ur...mlbpa;.
“T think its fine”
Well... ulder shrug)

ain't the first time we were ready to drop a song off the playlise due to indifference of parties thar refused to rerecord a pare thae they swore was the shi (Me induded...I wish 2 mofo WOOOOQULD tell me my drums

-T-E right!)....s0 we played reverse psychology with them...
Told them we had a change of heart and it probably won't make the record...(But one not to burn a bridge}...we'll call him about anather song perhaps....
1d the next thing we know a day later Kweli is in the booth giving us his most angriest delivery ever. I mean you can hear his eyebrows crunching and his sneering at us on the studio couch with arms folder-—-
hat is what this song called fo middle finger, You cant talk about streetco ihilism (ESPECIALLY when Philly corners will make the se 1e Wire Jook Like Epcor center} and not sound like you ain'e walking

.'{l’ﬂli[':d a 1][’ 1€ Cdt_‘,}' .'ll]'C.'ELl}'.

.lI]'IL‘ l]fE]L‘]' ]'Il'.ﬂ'll"l't]'llﬁ moment came L'l]'ll]'['f_‘ﬂl\" LJJ. me lwirrh[ng .'il‘(‘.lll ['l'.L' L - RH\\-‘ HUI'ILL‘; L'l'lOl’lE.\. l I.'O’.]lnl'l'l.t rc.‘;ﬂ}' "]]'ILEL'THT.{'['IL{ it i-l'l'ld it Was l'lCi!ll.‘iC'l'.{lL']ﬁ!]g. 1 was P'l'Cri}' l11l1C]1 !'Ci-ld?' t] L{I’\]P i ..:{'I'Id rhcn i)uum now l'l'!(}[i'.‘h' are llkf_‘

ellif you dont dig it... YOU DO IT! negro’

Sa this pretty much marks the first time in 10 years I've been in front of 2 mic 1 Roots project on a real song {I'don't count “Din Da Da” or the various interludes you heard my voice on) after thar [ was ready to concur ALL

the choruses (well 1 got away with "[(fhing [_.‘P" and the rese will never ever ever see the ngh[‘ of day muahahahahaha)
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The Show featuring Common & Dice Raw

When journali

s asked “why did we fill this entire record to the brim with cameos?”’, we explained that we applied the “Moses” theory to" Things Fall Apart”....s0 we decided to apply the "Neah” theory to this record.

Mid Illadel; ife we kinda saw that there was no particular success in the music biz without some sort of context of reference point for ANY artist. I mean you know A T
and De La Soul. You know the Motown Family'is The Temptations and

and Archie Bell and the drells the G.O.Q.D, family with Kanye and John Leg

ibe Called Quest but you also know that they
he Four Tops and The Miracles. you associate the sound of Philadelphia with The OTay's The 3 Degrees
zend and so on....---no one group or artist can isolare themselves and exg

sociared with the Jungle Brothe

-t an audience to absorb them.

Surprisingly in 1997 we told our label chis ve eory and their response was to sign any and every left to center act to the |

Which probably explains why for us and our peers to breakout to our first raste of (relar

This time around there were 3 groups in our Noah“2 of every animal theory™ the OG squad (remember when Mos and Kwe were rookies?), the unexpected squad (Saigon and Styles come to. mi

and the newjacks
(Chriserre, Wale, Porn, Truck)

We used Noah because obviously this marketplace has been flooded to near tsunami | 1 some people need shelter from the rain {Don't believe me? Check soundscan).

-onfiguration of this album was in reverse (this was initially the second T'he Show" almost serves as a manifesto to that of "Proceed”. A declaration if you will.
us knowing the future of hip hop, selling hip hop, The Roots o even our personal |

3

Thar despite none of
Show” (or Life?) 1

must go on. That is why we used a near military marching band scenario to be the backdrop.
Obviously we had to tap into Chitown's kang to get his two cents in---an opportunity we damn near missed for this fool is triple threar status now and had to record this in between shooting. Making this the very last thing
recorded for this album. We are however grateful that he did stick to his word and was there for us when we needed him.

Now abour charging us $3,0 r Rash?. Really

[ Jokes)
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Rising‘ Up featuring Wale & Chrisette Michele

The second to last day of the Game Théory tour was in one of our favorite spors in Washingron DC, the Captial Center (same place Eddie Murphy shot "Delirious” and Chris Rock shot “Bring The Pain”). This wasa p

achievement for all of us because DC in some ways is our lwit_&_c:&l market. And to sell our a 6,000 seater? Wowser:

NC\\’ Y(1l’k i85 L'LJL‘i b'l]f.' A0 NEVEr wanna Wear our your \\’L'li_'(‘.ﬂ'll_‘ b f L.:.U].'I'Ig o0 many snows [.l\'l' ['l'lC l'l.':.rLtL‘ﬁr .{11diUI]L'C 14} ]lC.ihC. J’\'I'ILi l!Li"l 3]1'i.l 1§ just a ‘1[:!" 1 (}l l'I'iL“If]['ﬂ'IH]'C. }.L\l' YOu ot gues SUES up r]'IL‘ arse | ITii juse ilbl]'ll:
! 5 & el St v
.ﬂl".-{.‘\\"ﬂ O € 4f[! LL' €. 5(‘. ['l'l ar \\’l'd.‘ {."I'l'l].ﬁg‘ to Ameéric momma name '.'n'm ,'\l'.n mmsa

everybody feels like they are deserving of “list love”)...and then you gerta deal with performing in front of people thar
call him Ahmir....I don't know no "fuest” I know Ahmir!

Which makes DC rather weird becanse that is the marker thar we will play 8-10 times a year. Which means we REALLY have to step up our live show game up.

Ohr last show there March of 2007 1 hid in the audience and w ed opener Chuck Brown burn the andience .‘;LJDWL'[‘[',[[‘.:A stoooopid. It was so cool w ing the older black heads get they Grateful Deadhead dance on

((‘:ll."x})].’f:];l: h'}'IOllld.'! bL‘C[‘. t]'lt'_‘I'C to Ul'.l.‘;l_"l'\’l_' fl!il[') .111d Cl.‘%ll_"&“i: Tlif\\'b[CS \\"E]l) never ]'I.{'Ll a LL’LJ E’l] f_‘)i!ll_‘]'[i.‘['.-i_'i.‘ were sitti '.LQ ['..']L‘.'L‘ \\-'[r]'l \\"'i:]'l Z'J'Il]'ll?‘.']ﬁ L}}.‘E!T l'IE 1‘::1(:{ 'PCL‘P'&.' ]'I.‘.\’L' i.{m I'.)H'I'Idﬁ oo “['l'.ﬂ ['.[LL']'If was l'.l\-'P'I'ILJ['[L'.

E fr]."nur[\: a:[:m'.gll for me to lu'gh tail it home the next 11igjlr and start work on this track,
[ been waiting for eons and eons ro wark on a go go track but no previous Roots album sonically allowed me to do so.

Bllr LJJ" COUTSE we w:inrcd to dl.] a 1‘['L‘Nl'l .i]."})l'()ilfgl o it l.:l..'ll' 1:[ r]'IL‘ g“ g{.‘ h?il!]- my DC i')il.\'l_‘d ljllﬂ!‘[}l_'.‘iﬁ n‘..m:lg - q{ii!\\"ﬂ (?UC L'lJ]EL("L‘d OVEr ['l'.ﬂ years wers ‘:l(‘.\‘,"" .{I'IL[ LL"."I

I wanted jazz progressions that 2 h[t_l band would use but I wanted the drums all over the p oo (A firse for me or ) ums Jism‘.mrfng"\-\-’.lru and loud ass drums.

5::11sing f!]i-lf th' crew was L}_"UI'I]'I.{ P-.'l]'l'lf on me E 'l'IL‘CllCJ 4 rl'ilik H.‘hgl_‘f L‘I'ﬂll'“.‘;l] | ety mit E] Siill'fﬂll l'l[Ll'i]'IS Il'li.‘ .‘;(?]'ISS ; “'i!nfL‘J I]'IL‘['[T o .{L'L'L‘PI on 'LlL‘I'l'.C mix L'L.:H \\-'[I]'I 5 Nl.‘ﬁg.‘i on gm .{'I'I'Ll of course ['l'.ﬂ

“waaaay inferior” to the track I wanted them to like. [ would ;J]“-"A}'s stick my intended song as track number 3....s0 that it would appear ].lr_'gcr than life.
Which of course backfired for they igr'.urcd this t and embraced what I called "humdrum” (you know it as this album's counterpart "Rising Down”)---sa | to ljust some parts....remix s L.redog and cross my ﬁngcrh.
s time they took to it.
Of course | gotta talk about my two favorite rookies Chris and Wale,

The first day we stepped in the office of Def Jam pres-o-dent Jay insisted we work witk ir new signee Chrisetre. And the next thing I knew--come Reasonable Doubt 10th anniversary show live ar Radio City Music Hall in

June 2006. OF course we knew that we were destined to work on“something”---(lemme also add thar she is allergic to picking up the phone so it rook 2 years to make this go down).

Of course Wale, the pride UI'Nigcrifl. has been DC's best kepr secret for some time. And it was on a plane trip to Japan that T got both his (100 Miles & Runnin’) and his fellow Allido labelmate Rhymefest’s superbo “Man
In The Mirror” mixtape to keep me from going apeshit on the plane ride there. And man...hearing a DC MC just murdering shit up and down AND he a youngin? Man oh man! And he embraces go go culturezi2121212

Gerting him down r |}-‘ make this a no brainer.
Of course Wale INSISTED that we call this diet go go for it makes allusions to it but not all the
Of course we added one final ingredient ta the mix to semi legitimize this stew:
Enter Go Go Mickey of DC's own rare essence

Whom was somewhat head Sutl';m'h:'ng a lil' when we ]\E ved him the unorthodox :song..,.but we t:xpl;lincd that we were Lrying to cross genres and his percussion favor would heip make it more TSty
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Birthday Girl featuring Patrick Stump

: entire StOry in points.
1. This song was made back in Sept 2003 when we had the infamous scrip club jam sessions built to “'motivare” usito come to the studio.
2. Dice Raw first rook a liking to it soonthereafter and demo'd an idea but it pretty much just wound up in the limbo" section of our hard drives that most of The Roots wind up.on.
3. Fast forw about 4 years later when someone mentions that “Shane song that Dice was singing over...."
4. Searcl and hmmmmsss
(New S
1. Standing in the lobby of hotel in LA and this white kid starts talking abour how dope he thinks Dilla is....
2, (Kirk whispers font flag him like a Stan Ahmir..he plays with Fall Our Boy”)

3. Invited Pat to the 2nd annual “Twas The Night Before The Grammies” party. He sings Prince’s "Kiss".....in front of Prince (11!1!)

We do”She's a Bad Mama Jama” by Carl Carlean. This time we ge d jammin guests--) and socializing (him and FOB let me tag along to The Police press

conference/show to watch those cats play for the first time in 25 years) We ralked of working in the studio in the future.

2. Which wound up being about a month later. He had ideas and T had ideas. and at the last minute he sang"Birthday"....

(Unspoken Polirics)
(And More Unspoken Polirics)
*h You Gotta Log On Okayplayer To Uh...Get Uh
Anywho..If you gor this on i Tunes:..
Then you uh...like the song
We still like it....

But it didn't fic.
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